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The National Anthem at Theaters in Taiwan during the First Half of the 1950°s:

From a Perspective of the Chinese Nationalist Party’s Film Regulation

Mamie Misawa

College of Humanities and Sciences, Nihon University, Japan

By 1945, Taiwanese Society had suffered from the colonial rule of the Japanese for half a
century and the Chinese Nationalist Party (hereafter the CNP) had fought against the Japanese
invasion in China for over eight years. After the Japanese had been defeated, the CNP
requisitioned Taiwan as part of China. The film history of Taiwan “after” the war arose out of
the dual influence of Taiwanese society and the CNP. Therefore, we can presume that there
would have been at least two kinds of continuities: one was the CNP’s regulation on film
which had been formulated in mainland China after they came to power; the other is
Taiwanese society’s diffuse reaction to film which had been formed during the colonial

period.

Standing on the above-mentioned ground, this paper examines the process of establishing a
ceremony of singing the national anthem at theaters in Taiwan during the first half of the
1950’s, from a perspective of the CNP’s film regulation which was designed for the national
integration. An insight that this paper got is as the following:

During the first half of the 1950’s Taiwan society was full of “vestiges” of Japanese
colonization. Furthermore the Japanese culture like movies came into Taiwan all over again
and they were often welcomed enthusiastically. This kind of situation, for the CNP
government who suffered from the serious emotional gap between the people who
experienced the colonial era and the people who experienced the anti-Japanese war, seemed as
an evidence that the national integration in Taiwan had not been sufficiently achieved.
Nevertheless, the CNP government could not produce their “own” movies (cinema as content)
competing against Japanese entertainment movies, mainly because of their economic
weakness. Under the difficulties, establishing a ceremony of singing the national anthem at
theaters in Taiwan was expected to convert the space excited about Japanese movies into the
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“Chinese/ de- Japanese” space. In other words, the process of establishing a ceremony of
singing the national anthem at theaters in Taiwan during the first half of the 1950’s might be
regarded as an attempt to spread the positive element for the CNP government through

“cinema as event” under the insufficiency of “cinema as content.”

Although the insight that this paper reached is temporary, it might help to untangle questions
regarding the continuities and disjunctures between the CNP’s film regulation in Mainland
China during the anti Japanese war and that in Taiwan during the cold war as well as those
between Taiwanese society’s reception of film regulation under Japanese rule and under the
CNP’s rule.



	1950年代前半台湾の映画館における国歌斉唱の確立：
	国民党映画統制における国民統合の視角から考える

