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Ghost Festival and French Red Wine:
Transcultural Critique and Subjectivity in Flux

Hsiao-yen Peng
Institute of Chinese Literature and Philosophy, Academia Sinica

The Keelung Ghost Festival offers bread and red wine to commemorate the French naval
forces that invaded Taiwan during the 1884-1885 Sino-French war. It demonstrates
graphically the transcultural spirit of Taiwanese people: recognizing the others in the self
as the key to self-transformation. This renovated ritual denotes the tension and negotiation
between traditional and modern, local and foreign, colonizer and colonized, ritual and
tourism. While reformulating local cultural practices, the work of imagination underscores
the historical process of local subjectivity formation. How is local subjectivity possible
vis-a-vis the global connectivity maintained by transcultural critique? This paper proposes
the concept of “subjectivity in flux”: the self is formed in the transcultural process that
incorporates infinite others. Subjectivity in flux, free from fixation and finality, is the key
to self-transformation and future development. Transcultural theory intends to push
postcolonialism further—while the latter criticizes colonial history and showcases
postcolonial hybridity, the former, critiquing colonial history, envisions the unlimited
possibilities of future self-transformation burgeoning from postcolonial hybridity.



